











The Helsinki Organ Festival is being held in its current form for the fifth time,
but it builds on a tradition spanning several decades. The Organum Socie-
ty, which organizes the Helsinki Organ Festival, already arranged organ art
weeks at least in the 1980s, and the series of regular Helsinki Organ Days
held in March began in 1996. Even earlier, concerts had been organized at
the same time of year in connection with the association’s annual meetings.

Founded in 1964, the Organum Society is a nationwide association dedi-
cated to promoting and developing the art of the organ. We organize con-
certs, courses and seminars, publish literature on organ-related topics, and
bring together everyone interested in organ art.

With more than 60 years of history, the Organum Society has played an
important role as a forum for discussion and as a cultural influencer in the
development of Finnish organ art. Our membership includes professional
organists, organ students, organ composers, organ builders, as well as re-
searchers and enthusiasts of organ art.

The Organum Society is open to anyone interested in organ art and,
according to its statutes, is independent of, for example, church denomi-
nations and music institutions. We work to preserve historically valuable
organs and offer our expertise in various projects related to organs.

As a member of the Organum Society, you will receive the Organum ma-
gazine three to four times a year. Its articles cover a wide range of current
topics in organ music, organ building, and organ performance.

The society also sells its own publications and recordings, which Te
you can explore in more detail on the Publications page. el

You can easily become a member of the society by filling in WWWMMW\W‘“
the membership form at www.organum.fi/jaseneksi and paying oty
the current year's membership fee to the society's account. DT

The membership fee for 2026 is €45. Students, pensioners
and family members of society members can pay a reduced 2
membership fee of €25. Lifetime membership in the society
can be obtained by paying ten times the current membership [&]¢[E]
fee (€450). Payment instructions are provided together with the |
membership form. I'EI
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SON 8.3.

Musikhuset, konsertsal 18.00

Zuzana Ferjencikova, orgel

Ludwig van Beethoven (1770-1827)
Pathétique-sonaten, op. 13
(Transkription och kadens: Zuzana Ferjencikova)
I. Grave - Allegro di molto e con brio
[l. Adagio cantabile
[ll. Rondo. Allegro

Franz Liszt (1811-1886) / Jean Guillou (1930-2019)
Tasso - Symfonisk dikt. Lamento e trionfo

PAUS

Sergei Prokofjev (1891-1953) / Jean Guillou
Marschen ur operan The Love for Three Oranges, op. 33
Toccata, op. 11

Franz Liszt
Tva legender (ursprungligen for piano)
Legend nr 1: Den helige Franciskus av Assisi predikar for faglarna
(Transkription for orgel: Camille Saint-Saéns)
Legend nr 2: Den helige Franciskus av Paola vandrar pa vattnet
(Transkription for orgel: Zuzana Ferjencikova)

Zuzana Ferjencikova (f. 1978)
Improvisation éver teman fran publiken
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SUN 8.3.

Music Centre, Concert hall 18.00

Zuzana Ferjencikova, organ

Ludwig van Beethoven (1770-1827)
Grande Sonate Pathétique, op. 13
(Transcription and cadenza: Zuzana Ferjencikova)
I. Grave - Allegro di molto e con brio
[l. Adagio cantabile
[ll. Rondo. Allegro

Franz Liszt (1811-1886) / Jean Guillou (1930-2019)
Symphonic Poem Tasso. Lamento e trionfo

INTERMISSION

Sergei Prokofjev (1891-1953) / Jean Guillou
March from The Love for Three Oranges, op. 33
Toccata, op. 11

Franz Liszt
Deux légendes (originally for piano)
Légende No. 1: Saint Frangois d’Assise - La Prédication aux oiseaux
(St. Francis of Assisi - Sermon to the Birds)
Transcription for organ: Camille Saint-Saéns
Légende No. 2: Saint Frangois de Paule marchant sur les flots
(St. Francis of Paola Walking on the Waves)
Transcription for organ: Zuzana Ferjencikova

Zuzana Ferjencikova (b. 1978)
Improvisation on themes from the audience

MUSIIKKITALO




ZUZANA
FERJENCIKOVA

Hon utbildades fran tidig barndom i den ryska pianotraditionen och

fortsatte sina orgelstudier vid konservatoriet i Banska Bystrica samt vid
universiteten i Bratislava och Wien. Hon har sarskilt paverkats av undervis-
ningen och samarbetet med sin maitre Jean Guillou (Paris). Hon har erhallit
ett flertal priser i internationella téavlingar och blev 2004 den forsta kvinnan
att tilldelas forsta pris i den internationella orgelimprovisationstavlingen i
Haarlem.

Sedan september 2021 ar hon professor i orgel vid Codarts University of
the Arts i Rotterdam. Hon ger mastarkurser i improvisation, medverkar i ju-
ryer vid internationella orgeltavlingar och bedriver en intensiv konsert- och
inspelningsverksamhet.

Som interpret ligger hennes fokus pa romantiken och 1900-talets musik,
sarskilt verk av Franz Liszt och Jean Guillou. Som tonsattare skriver hon kon-
sertverk for orgel, piano och olika instrumentala ensembler. Hon har aven
utarbetat ett stort antal transkriptioner av piano- och orkesterverk for orgel.

Hon har med stor framgang debuterat i ndgra av Europas mest berémda
konserthus, sasom Elbphilharmonie (2024), Konzerthaus Wien (2025) och

Berliner Philharmonie (2025).
Sedan 2022 ar Zuzana exKklusiv skivartist for skivbola-
get AEOLUS.

Nya album: Symphonic Poems - Jean Guillou/
Franz Liszt, inspelat pa orgeln i Eglise Saint-Eustache
(2023). Med detta album har inspelningen av Jean

Guillous samlade verk, inklusive hans transkripti-
oner och opublicerade verk, inletts med Zuzana

Ferjencikova for AEOLUS.

I november 2025: Complete Works for Organ
by Jean Guillou, vol. 2 (Jean Guillou/Wolfgang
Amadeus Mozart), inspelad pa Guillou-orglarna

i Chant d'Oiseau, Bryssel, och Notre-Dame-de-

la-Treille.l boérjan av 2026: Passions - Zuza-

na Ferjencikovas egna transkriptioner pa

Seifert/Sinua-orgeln i S:t Peter och Paul i

Ratingen, med verk av Ludwig van Beet-

/ hoven, Wolfgang Amadeus Mozart, Robert
Schumann och Franz Liszt.

Zuzana Ferjencikova ar en slovakisk organist, pianist och tonsattare.




ZUZANA
FERJENCIKOVA

educated from early childhood in alignment with the Russian piano tra-

dition and pursued organ studies at the conservatory in Banska Bystri-
ca and at the universities in Bratislava and Vienna. She has been influenced
especially by the teaching of and collaboration with her Maitre Jean Guillou
(Paris). Holder of numerous prizes in international competitions, 2004 she
was the first woman to be awarded the First Prize at the International Organ
Improvisation Competition in Haarlem in the Netherlands.

From September 2021 she is appointed professor for organ at Codarts
University in Rotterdam. She gives master-classes for improvisation and ta-
kes part in international organ competition juries and follows an intense
concert and recording career.

As a performer, her focus lie in the Romantic period and the music of
20th century, in particular the oeuvre by Franz Liszt and Jean Guillou. As a
composer, she writes concert pieces for organ, piano and various instru-
mental formations. She is author of numerous transcriptions of piano and
orchestral works for organ.

She celebrated her debuts with great success in some of Europe’s most

famous concert halls, such as the Elbphilharmonie Ham-

burg in 2024, the Konzerthaus Vienna in 2025, and the

Berlin Philharmonie in 2025.

Zuzana is a recording artist for the AEOLUS label

since 2022.New albums: ‘Symphonic Poems’, Jean

Guillou/Franz Liszt on the organ of St. Eustache

in Paris (2023). With this album, the recording

of Jean Guillou’s complete works, including his

transcriptions and unpublished works, has be-
gun with Zuzana Ferjencikova for AEOLUS.

In early 2026: Complete works for organ by

Jean Guillou, Vol. 2 (Jean Guillou/Wolfgang Ama-

deus Mozart), recorded on the Guillou organs

in Chant d'Oiseau, Brussels, and Notre-Da-

me-de-la-Treille, Lille. In September 2025:

‘Passions’, Zuzana Ferjencikova's own tran-

scriptions on the Seifert/Sinua organ in St.

. / Peter and Paul, Ratingen. Works by Beet-
't b hoven, Mozart, Schumann and Liszt.

Zuzana Ferjencikova is Slovak organist, pianist and composer. She was




fascinerande konstform. Trots att instrumenten har tangentbord som

liknar varandra till det yttre, ar deras klangliga naturer i grunden mot-
satta. Pianistens uppgift ar ofta att framkalla illusionen av en sjungande me-
lodilinje ur ett i grunden slagverksbetonat instrument, medan organisten
maste ge nytt liv at orgelns i sig statiska ton genom bade teknik och registre-
ringspraxis. Deras respektive forhallande till den romantiska orkestermusi-
ken erbjuder ett intressant perspektiv pa programmets verk. Musik kunde
snabbt skissas pa piano for att darefter orkestreras i full prakt, med vissa
anpassningar av texturens idiom. Inom orgelbyggarkonsten under 1800-ta-
let efterstravades daremot i allt hogre grad en efterlikning av symfoniorkes-
terns klangvarld. Denna konvergens ar sarskilt betydelsefull nar pianoreper-
toar dverfors till orgeln.

Den imponerande inledande deklarationen i Beethovens Pathétique-so-
nat formedlar redan tyngden hos en stor orkester. Anda férblir den musika-
liska strukturen otvetydigt pianistisk: gnistrande 16pningar, flodande Alber-
ti-bas och vidstrackta ackordklanger formade av pianots pedal.

Franz Liszts symfoniska dikt, inspirerad av den italienske renassanspoe-
ten Torquato Tassos liv, skapades ursprungligen for orkester, aven om kom-
positoren ocksa framstallde en version for tva pianon. Jean Guillou — den
visiondre franske organisten och tonsattaren — forvandlade verket till en
virtuos orgeltranskription som férenar orgelns orkestrala dimensioner med
briljant, stundtals nastan pianistisk teknik, vilket resulterar i ett verkligt fyr-
verkeri av musikaliska effekter. Guillous arrangemang av Prokofjevs Toccata
har pa samma satt fatt en permanent plats i orgelrepertoaren tack vare hur
forvanansvart val den lampar sig for instrumentet.

Liszt komponerade Deux légendes ursprungligen for piano, och orkestre-
rade dem senare. Dessa tva levande skildringar av italienska helgon funge-
rar i praktiken som symfoniska tonpoem. | det férsta predikar Franciskus av
Assisi for faglarna, och Liszt frammanar fagelsang i musiken — en sallsynt
egenskap i hans verk. Det finns ndgot mycket sarskilt i fagelsdngen, som for-
binder musikern med musikens urkalla. Kanske ar detta orsaken till att valet
av instrument — piano eller orgel — inte spelar ndgon avgoérande roll for att
uppna en 6vertygande gestaltning av fagelsangen.

Den andra legenden skildrar den mirakulésa 6verfarten 6ver Messi-
nasundet av Franciskus av Paola, Liszts eget skyddshelgon, som fardas éver
vattnet stddd endast av sin mantel och sin stav. Musiken berattar en dra-
matisk sjofard som stegrar sig till ett virvlande klimax och darefter sjunker
tillbaka i bonfull stillhet. Ur denna ro lyfter Franciskus blicken mot himlen,
dar ordet Caritas — som symboliserar gudomlig karlek — lyser mellan gyl-
lene moln.

Q tt framféra pianomusik pd piporgel ar bade en utmanande och en

Toni Heino
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interesting art. Although the two instruments share similar-looking

keyboards, their sonoric natures are fundamentally opposite to one
another. The pianist’s task is often to conjure an illusion of a singing line of
music from a fundamentally percussive instrument, whereas the organist
must rejuvenate the organ’s inherently static tone through both technique
and registration. Their respective relationships to Romantic orchestral mu-
sic offer an intriguing perspective on the works in this program. Music could
be quickly sketched on and for piano and later orchestrated in full splen-
dor with some adjustments to the textural idioms when using a piano. In
the world of organ building during the 19th century, the emulation of the
symphony orchestra was increasingly sought after. This convergence is es-
pecially significant when piano repertoire is adapted for the organ.

The imposing opening declamation of Beethoven's Pathétique Sonata
already conveys the gravitas of a large orchestra. Yet the musical texture
remains unmistakably pianistic: sparkling passagework, flowing Alberti bass,
and expansive chordal sonorities shaped by the piano's pedal.

Franz Liszt's symphonic poem inspired by the life of the Italian Renaissan-
ce poet Torquato Tasso was originally conceived for orchestra, though the
composer also produced a two-piano version. Jean Guillou — the visionary
French organist and composer — transformed the work into a virtuosic or-
gan transcription, merging the organ’s orchestral dimensions with brilliant,
at times nearly pianistic technique, resulting in a true display of musical fi-
reworks. Guillou’s arrangement of Prokofiev's Toccata has likewise secured
a permanent place in the organ repertoire thanks to how remarkably well it
lends itself to the instrument.

Liszt's Deux légendes were first composed for piano, which Liszt then
orchestrated later. These two vivid portrayals of Italian saints function es-
sentially as symphonic tone poems. In the first, St. Francis of Assisi preaches
to the birds, and Liszt evokes birdsong in his music — a quality rare in his
output. There is something very special about birdsong that connects the
player to the primal source of music itself. Perhaps it is the reason why the
choice of instrument — piano or organ — does not matter in achieving a
believable execution of the birdsong.

The second legend depicts the miraculous crossing of the Strait of Mes-
sina by St. Francis of Paola, Liszt's own patron saint, who sails across the
waters supported only by his cloak and staff. The music narrates a drama-
tic maritime journey rising to a maelstrom-like climax, then subsiding into
prayerful tranquility. From this stillness Francis lifts his gaze toward the
heavens, where the word Caritas — symbolizing divine love — appears shi-
ning among golden clouds.

Performing piano music on the pipe organ is both a challenging and an
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URKUFESTIVAALI

Helsingfors orgelfestival - Helsinki Organ Festival

IIIHELSINGIN 2027
]

Vecka 10 i huvudstadsregionen

Week 10 in the Capital Region

Ar 2026 har festivalen stétts av:
In 2026, the festival has been supported by:

Lahden Mixtuur %

Ykkésapteekki GESELLIUS
STIFTELSE

Hels!nki Thuringens STIFTELSEN
Helsingfors Stiftelse Tl‘e smeder



SUN | SON 8.3.18.00

Music Centre, Concert hall | Musikhuset, konsertsal
Concert | Konsert

ZUZANA FERJENCIKOVA

Brilliant Organ Transcriptions
Strdalande orgeltranskriptioner

Tickets | Biljetter 12,50 - 44,00 €
musiikkitalo.fi

SAT | LOR 7.3.18.00

St. John's Church | Johanneskyrkan
Concert | Konsert

ALEKSANTERI WALLIUS H“”’H! 'Hi

Interstellar - A Journey into Organ Space
Interstellar - En resa ut i orgelrymden

-
o
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Free entry, program 15 €
Fritt intréide, program 15€

Kallio Church | Berghdills kyrka
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o

Concert | Konsert

ﬁ 4 JIMI JARVINEN

)
‘ Symphonic Sounds in Transcription

, ’ ’ 'ﬁnr = 1 £ Symfonisk klang med transkriptioner
‘ {4 Free entry, program 15 €
bt

v Fritt intréide, program 15€

helsinkiorganfestival.fi
helsingforsorgelfestival.fi



